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about
LIQUID NARRATIVES

Liquid Narratives is a research project by the
artist Anastasia Mina and the art-historian and
curator Konstantinos Argianas, aiming to explore
the intersection between personal and collective
memories and the role of the historical archive in
contemporary artistic practice. Focusing on the
study of the artist’s family archive, it attempts
to explore how the micro-history develops a
dialectical relationship with the macro-history
and wishes to draw a parallel to the making and
interpretation of photographic heritage and its
relation to the formation of diasporic identities.
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Konstantinos Argianas

A short cultural history of
Cyprus: Rethinking a family
photographic archive
photograph 1

The

artistic

and

research

project

the subject who created it: K.M. At the

second half of the twentieth century, as through it we can

Liquid Narratives aims to explore the

same time, we can elicit answers about

reconstruct aspects of Cypriot history during the colonial

intersections of individual and collective

the stories of other family members,

and, most importantly, the post-colonial years. In other

memory and the interweaving of the

such as her brothers and sisters, her

words, in the example of this family photographic archive,

amateur photographic archive with

husband, her children, and family

micro-history develops in a dialectical relationship with

contemporary artistic practice. With

friends. Furthermore, as Ursula-Helen

macro-history.

the reference to the family photo album

Kassavetis points out, by exploring

of the artist’s grandmother A.M, which

amateur

“We

Taking the abovementioned into consideration and

consists of more than 50 photographs,

can understand the way in which

examining here four examples from K.M.’s personal

a series of questions related to the

subjects have been socially organized

photographic archive, I will explore and discuss in a critical

above issue are examined here.

to produce individual versions of their

and rethinking way the question of the extent of historicity

personal experiences.”

and ethnography of these amateur photographs.

family

photographs,

i

This archive, which spans a time
from the 1950s to the late twentieth

At

personal

In the 1950s, the then young K.M. worked for the British

century, allows us to trace aspects

archive can be perceived as a visual

the

same

time,

this

administration in Paphos. More specifically, she had taken

of the personal and family history of

ethnographic archive for Cyprus in the

over the exclusive care of the then British commander’s

i Ursula-Helen Kassavetis, “Το αναλογικό οικογενειακό φωτογραφικό λεύκωμα ως ιστορικό και πολιτισμικό τεκμήριο: Η
«κουλτούρα της Kodak» αντεπιτίθεται [The analogue family photo album as a historical and cultural documentation:
Kodak’s “culture” counterattacks], in Φωτογραφία και συλλογικές ταυτότητες. Ελληνικές φωτογραφικές μελέτες Ι
[Photography and collective identities. Greek photographic studies I], Pinelopi Petsini and Giannis Stathatos (Ed.),
Koukkida, Athens, 2021, p.195. In addition to the term “Kodak culture”, another term used to describe these practices
is “Polaroid people”, op. cit., p.195. See Richard Chaflen, Snapshot Versions of Life, Bowling Green State University
Popular Press, Ohio, 1987.
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wife, who had been left disabled after a horse-riding
accident.

Photograph 1 is a peculiar case that differs

Relaxed and happy faces pose for the

in many ways from the other photographs

camera, while in the background a hotel

in the archive. While the other photographs

and, of course, various bathers can be

contained in this archive recount personal

seen. Although the absence of more

moments of the protagonist and her

information about the photographs and

relatives and friends, this photograph is an

the subjects depicted in them makes it

important visual documentation of K.M.’s

difficult to document, this shot was taken

working environment.

after the Turkish invasion of the island
(1974), when Paphos began to develop

The young greek Cypriot woman stands

as a tourist destination and, from a poor

upright looking shyly at the camera lens,

rural area, compared to the touristically

while the older Englishwoman smiles as

developed Famagusta, it was transformed

she too looks at the lens. Undoubtedly,

into a tourist resort.

to recall Roland Barthes, the poseii of the
two women depicted has, among other

Photo 3 was taken at the entrance to the

things, colonial connotations: It reflects

Acropolis in Athens. K.M.’s two daughters

the relationship between the ruler and the

pose smiling for the camera, while behind

subordinate.

them the temple of Athena Nike can
be seen. As Barthes marks, the objects

photograph 2

The rest of the archive consists of dozens

‘are brilliant semantic elements’.iii The

of amateur photographs depicting K.A.

ancient Greek marbles and columns in

and other family members in different

photography are not only the staging

places and times. Moreover, the content

setting where the moment takes place

of the photographs follows a very specific,

but also have strong cultural and political

mostly stereotypical, thematic framework:

connotations: the photographic portrait

holidays at the sea, school, the army,

of the two greek Cypriot women on

travel, and, in general, family moments.

the Acropolis, the most important and
most
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multi-photographed

monument

In this context photos 2 and 3 should be

of classical antiquity, reflects aspects

read, which can be seen as a cultural

of the formation of national identityiv.

history of leisure time. Picture 2 depicts

In other words, during the 20th century,

the children of K.M. on a beach in Paphos.

the majority of greek Cypriots perceived

ii Roland Barthes, “Το φωτογραφικό μήνυμα” [The photographic message], in Roland Barthes, Εικόνα, μουσική, κείμενο [Image,
music, text], Plethron, Athens, 2019, p.17.
iii Roland Barthes, “Το φωτογραφικό μήνυμα” [The photographic message], in Roland Barthes, Εικόνα, μουσική, κείμενο [Image,
music, text], Plethron, Athens, 2019, p.18.
iv On the role of photography in the construction of national identity see Giannis Stathatos, “Ο ρόλος της φωτογραφίας στη
διάπλαση της εθνικής ταυτότητας” [The role of photography in the shaping of national identity], in Φωτογραφία και συλλογικές
ταυτότητες. Ελληνικές φωτογραφικές μελέτες Ι [Photography and collective identities. Greek photographic studies I], Pinelopi
Petsini and Giannis Stathatos (Ed.), Koukkida,

Moreover, L.’s decision to pose in front
of the skyscrapers, which stand in stark
contradiction to small Cyprus, can be seen
as what Barthes describes as “conduits of
connotations of ideas”v : these super-sized
buildings validate that the young greek
Cypriot immigrant is experiencing his own
“American dream”.
In summary, the photographic images
discussed here, only a very small part of

photograph 3

the family photo album of K.M., seen from
an ethnographic perspective, allow us to
Greece as their motherland and the visit

the obligatory military service of greek

to the Athenian Acropolis validates this

Cypriot men; a military service that was

commitment.

forced by another important condition: the
independence of Cyprus from the British

In complete contradiction to the relaxed

Crown and the constitution/foundation of

and carelessness of the subjects’ holidays

the Republic of Cyprus (1960).

in the above photos, are photos 4 and 5
from the army, which are undoubtedly older

In the late 1960s, the two brothers of

than the first. Moreover, the transitions

K.M. emigrated to the USA. Two greek

from black and white to color photography

Cypriot economic immigrants leave their

and changes in the tonal gradations of the

homeland because of unemployment,

colors help us to sort the photographs

going to a foreign country such as the

chronologically. However, the aim here is

USA, hoping for a better life. K.M. was

not a strict temporally linear narrative. I

fond of her younger brother L. and, even

am more interested in a fluid and poetic

though she herself could not read and

approach to the domestic amateur family

write, they exchanged letters with enclosed

photographic archive. I assume that the

photographs. Therefore, photographs 6

photograph depicts one of K.M.’s sons, but

and 7 are visual documentations of the

it cannot be documented who the central

micro-history of a greek Cypriot economic

figure is. However, these photographs

expatriate in the USA and visualize the

are important because they illustrate one

letters that K.M. is unable to read, as they

of the most important social practices:

document L.’s daily life in Boston.
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comprehend aspects of the history of a
greek Cypriot family during the colonial and
postcolonial period. A history composed of
many personal stories: the story of K.M.,
which constitutes this photographic album,
the stories of her brothers and sisters who
emigrated abroad and their relations with
each other, and the stories of her children.
Stories full of ruptures, discontinuities,
transitions, displacements, and relocations.
Stories that fluid narratives and which her
grandaugther A.M, who lives and works in
London, attempts to approach, and rethink
in a thoughtful and deeply poetic way.
Ultimately, if there is an imaginary line that
connects different times and places, such
as Paphos, Athens, Boston, and London,
this is the story of a family that can be also
seen as a micro-history of the world.
v Roland Barthes, “Το φωτογραφικό μήνυμα” [The photographic message], in Roland Barthes, Εικόνα, μουσική, κείμενο [Image,
music, text], Plethron, Athens, 2019, p.18.

photograph 4

photograph 6 and 7

photograph 5
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works
ANASTASIA MINA

The question of the
archive is not [...] a
question of the past. It
is not the question of
a concept dealing with
the past that might
already be at our
disposal or not at our
disposal, an archivable
concept of the archive.
It is a question of the
future, the question
of the future itself,
the question of a
response, of a promise
and of a responsibility
for tomorrow.
Jacques Derridavi
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vi Jacques Derrida, Archive fever: A Freudian Impression, trans.Eric Prenowitz (University of Chicago Press: Chicago,1996),36.
(Emphasis in original).
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now
here
elsewhere then
too
what else
trees
down
in front
and
trees
beyond
the sky
your
intense
look
and one gust.
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Untitled i, archival pigment print on paper, 70 x 70 cm, 2016
Helen’s Dappled Sea, archival pigment print on paper,
120 x 150 cm, 2022

[20]

Untitled ii, archival pigment print on sandpaper, monotype,
27 x 21 cm, 2022

[21]

Dancer I, archival pigment print on sandpaper, monotype,
27 x 21 cm, 2022

[22-23]

One gust, archival pigment print on paper, 27 x 21 cm, 2022

[24-25]

November 39, archival pigment print on paper, monotype,
100 x 80 cm, 2022

[26-27]
[28]
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Together apart, archval pigment print on vinyl, 50 x 70 cm, 2022
Hold on, archival pigment print on fabric, 50 x 70 cm, 2022
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